





BE DAZZLED

Looking through tothe
liwing area; the table
set for dinner; scaring
cetlings add glamour
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olden Eve is not vour typical

Chinese loxory villa. Designed by

Alexander Wong, whao heads up

Alexancler Wong Architects, the
35005 T, three-hedroom Jiangsu province
home s clegant, ver intimate, livable, ancl
Beautifully balameed.

“A o of homes in China arc a total
thsplay of wealth and political power,” savs
Womz, “They're ke mausolewms, You can'’t
Live i them.”

Waong's approach is far cleverer than
that. Its chic. certainly, thanks ro rhe
brass and gilded elements throughout the
Tommee, But what really makes the space
visually enticing is not the ostentations
use of diamonds, cryseals and Lowis X1
antigues, Instead, this home is about
“spatial complexity.” Simple desizn clements
are lavered together; geometric pateerns
are straregically placed in corners o offer
subtle messages that aren’t immediatch
obviows. The resultz A multi-dimensional
lemie thar reveals more the mere tine vou
spend im i,
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There is something
distinctively Italian,
and decadently
1960s and ’70s about
this home

This is characteristic of Wong’s design
crthos, The influence of art house films, the
[uminati, and the concept of mind control
all pervade his work, “During my formative
vears of training in the UK and the US,
| was greatly influenced by the works of
directiors like Stanley Kubrick, Bernardo
Bertolucei, David Lynch and Wong Kar
wai.” he says, also citing Mario Monicellis
Eenzo ¢ Lecianae, 2 shor film that was part
of 1962 ltalian film Boccaceio 70, “He has
done the most amazing things with light
and architecture o the backdrop of a post-
World War 11 Iraly,” says Wong.

Caolden Eye certainly seems o be an
oe to light and shade, thanks o s use
of white, gold, glossy wood and reflective
elements. Also, there's something distinetly
Italian, and decadently 194605 and 705 about
this home. At the same time, however, the
simple lines and measured use of pring and
partern keep it from being overdone.
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“You have oo leave room for people o
meove arcund and be chemselves; wo add
their persenal touch,” explains the designer,
Yo have oo create a world in which they
feed glamorows and comfortable, and in
which they can cvilve”

I'he living area is perhaps the most
elamorous space, with irs soaring ceilings
= they're an beast 2301 high = bronzed
walls and juxtaposition of sy mmerry and
asvmmetry. Entering the room, vou see
simple, espresso-hued curtains runming
from floor o ceiling. Turn around. however,
and wou get quine a different perspecrive.
Layered L-shapes atrract the eve, as do the
asvmmerric firgplace and the hlack-and.
white image of the nautilus shell, Knowing
Wong, its clear chat this photograph
sprca ks volumes: the shell s not qust a shell.
Perhaps it's a reference to the golden ratio.
tor the Fibonacci scoquence, proportional
perfection, or evolution in gencral? Or
mavbe it's about all of these things at onge,

The influence of art house films,
the llluminati, and the concept
of mind control all pervade the
designer’s work
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Mirrors are used all
around the glmarous
lobby; the library
averlooks the lving
resorn via the floor-to-
ceiling glass pane
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“Symbaols speak bouder than words,”
ays Wong cryptically, also referencing the
spires and prisme-like forms of MNew York
that are on show in beautiful black-and-
white photogeraphs in the hbrary, which
overlooks the living room. *These things
have meaning bevond our understandingz,
They're subliminal,” savs the designer,

Given Wong's pencham for subliminal
messaging, what, then, is the significance
of the name, Golden Exve, which recalls
the 1995 Lames Bond film and aothor lan
Ileming’s Jamaican retreant “We wanted

to credte a name for it that would be sexy,”

savs Wong, simply, “Golden Eve is just
right. It designed for the Brangelinas of
the world.”

Gobden Eve firs in other ways, too this
i% a warm, welcoming space, despine its
grandeur. “Ir's very chocolate,” savs Wong
of the home. "Its mot warm in the fussy
sense, 1% like cold passion,”

“Cold passion™ aptly sums it ups herg in
Jangsy, apparent polar opposiees meet and
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